
MUSIC 233 
Two More Forms 

Two more forms deserving mention are the Rondo Form and the Theme and Variations Form.  
Both of these forms existed well before the Classical era, but we will focus on examples from 
Beethoven and Mozart for the sake of time.  
 
Rondo 
 
If the basic idea behind ternary form (and Sonata Allegro form) is: 
 

A B A’  Statement – Departure – Return 
 
Then the basic idea behind rondo form is: 
 

A   B   A   C   A  D  A... Statement – Multiple Departure and Return 
 
In the Classical era, common rondo forms were: 
 

A  B  A  B  A      (Mozart, Sonata K309, iii) 
 

A  B  A  C  A      (Beethoven, Sonata op. 13, ii) 
 

A B A – C – A B A [expansion of ternary form] (Beethoven, Sonata op. 13, iii) 
       (Mozart, Sonata K311, iii) 

 
The A section is called the Refrain and the other lettered-sections are called Episodes. 
 
Often: The return of the refrain is abbreviated or modified (A  B  A’  C  A’’...)  
 
Often: each recurring refrain is prepared by a retransition at the end of an episode: 
 
 A  B (retrans.)  A  C (retrans.)  A... 
 
Theme and Variations: Theme – Variation1 – Var.2 – Var3 – Var4.... 
 
Simply put: the form is 1) a short theme (possibly binary or ternary form of 16 to 32 bars long 
with a clear phrase structure, a simple melody and a tonic cadence at the end), 2) followed by 
variations on that theme.   
 
The variations could include: 
 
Harmonic changes 
Changes in the melodic contour 
Rhythmic changes 
Use of ornamentation and NCTs 
Change of mode 
Overall change of texture 
 
Mozart: Sonata K284, iii 
Beethoven: Variations of a Swiss Song, Diabelli Variations 
Bach:  Goldberg Variations (of course!!) 



The Blues 

 

Blues is both a general style and a form, originating from African Americans in the U.S. Deep South. 
Music can sound “bluesy” without following its form (sometimes called “rhythm and blues” aka “R & B” 
as a broader style), although it’s hard for music that does follow a blues form to not be heard as “blues”.  
 
Music can sound “bluesy” based on instruments, riffs, scales, or singing/vocal patterns for example. 
These are all categories worth exploring. 
 
When we talk about a blues “form”, even that is not a fixed entity. There are various blues forms. The 
most common one is the 12-bar blues. As stated, it’s 12 bars (measures) long, and is usually heard in 
three subdivisions/sections of four bars each. What follows is a basic version of the form: 
 
Bars 1-4 = a 
Bars 5-8 = a’ (varied) 
Bars 9-12 = b 
 
Concept level 
 

Bars 1-4 Main idea/motif/lyric stated 
Bars 5-8 Main idea/motif/lyric restated with variation 
Bars 9-12 Conclusion with new idea and/or different lyrics 

 
 
Metaphor level 
 

Bars 1-4 Home 
Bars 5-8 Somewhat away, then briefly back home 
Bars 9-12 Further away, then firmly back home 

 
 
Specific to numbered chords/bass line (based on scale degrees) 
 

Bars 1-4 I I (or IV) I I 
Bars 5-8 IV IV I I 
Bars 9-12 V IV (or V) I I (or V) 
Alt. 9-12 
Minor key 

VI V i i 

 
 
With a specific set of chords 
 

Bars 1-4 C C (or F) C C 
Bars 5-8 F F C C 
Bars 9-12 G F (or G) C C (or G) 
Alt. 9-12 
Minor key 

Ab G  Cm Cm 

 
 
 
 
 



 

 

Specific to lyric structure 
 
When The Levee Breaks 
 

Bars 1-4 If it keeps on rainin’, levee’s goin’ to break 
Bars 5-8 If it keeps on rainin’, levee’s goin’ to break 
Bars 9-12 When the levee breaks, I’ll have no place to stay. 

 
 
Red House 
 

Bars 1-4 There's a red house over yonder, 
That's where my baby stays 

Bars 5-8 There's a red house over yonder, 
That's where my baby stays 

Bars 9-12 I ain't been home to see my baby 
In ninety nine and one half days 

 
 
The Thrill Is Gone (in a minor key) 
 

Bars 1-4 The thrill is gone 
The thrill is gone away 

Bars 5-8 The thrill is gone, baby 
The thrill is gone away 

Bars 9-12 You know you done me wrong, baby 
And you'll be sorry someday 

 
 
 
 
 


