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Beethoven: Piano Svnam. Op. 15 (lI)

The heart of 2 rondo is the r:ﬁ-am nxel.c Itis usually 2 welldefined an
harmonically complete melody, ofccn double pcnocl md sumeumcs
--rounded binary 6r ternary form.’ -
The refrain in Beethoven's Adagio is: el
comprising two,‘elght-measure phrases, the second. vnncd only'in mg'lstzr

fuid, lymzL magor-mode mt:lo'

CHAPTER %: THE RONDO

(the melody is an octave higher) and-in texture (an. :xxn figural fine is ©.
:zldzd in the alto register), Both phrases end with aulhmm: tzd:nc:s

Illustraﬁun 9.3 Bcethaven. Pmnu Sonata; Op. 13 (lI,

Aa..m cantabile
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Thc ﬁnz episode of a rondo (the B secuon) begins upon completion of
EPIS(!DE e refrain, sometdmes prec:dr.d by a ransidon. The episode may be a peri- -
odic melody like the refrain, or it may involve scalar patterns, arpeggiations,
or short motivic fragments. Itis usuvally in a retated key.

The fifst episode of Becthoven's Adagio is a contrasting melody which
begins, without transiton, in the relative minor: key (m. 17) and comestoa
cadence in the d (m. 28). A phrase wice :xrznd:d .
cadentially, it is followed by a wé-measure retransition to the tonic (mm. .

. 27-28). Notce how the actual preparation for the tonic remrn is delayed'
until the Jast possible momeit. Itis not until the Db is sounded at the very |

end of m. 28 (creating thc V’) that the key of Ab.i is again mdu:amd_ ;-‘

‘mam. 17-28) °
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lllustratinn 9.4 Beethoven: Piano Samxla, Op 13 (ﬂ,

The rerurn-of the refrain is- ﬁ'equcntly abbreviated and sometimes varied,

but is almost always in the tonic.

The return of Becthoven's refrain is an exact restatement of Lh:
cight measures and lends chrccﬂy into the second epxsodc.

lllustratmn 9.5 Bcev.hnvcn, Pumu Sonala, Op 15 @, mm 29—36)

(Adagio cancabilc)
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Nystration 9.6 Beethoven: Fiano Son

(Adagio canaabllc)*

The second cpn;ode (the C'secnonv) is usual

and the most wnally distant digression. It
previous material and explore various tonal regions such as the parallel key, l.h

subdominant, or (espedially in Haydn's and Beeth

ly the lnngcst. the most complcx,
may be thematic, or it may develop

's rondes) a ch -

TRE
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third relationship. It:often ends with a submnual reuznsmun to prepan:_ T

harmonically for the fefrain.
The second episade of Bectt

sAdagmu h

ic and begins, without

transition, in the parallel minor key (ab). A new. rhythmic element—the = .- .
sixteenth-note triplet—is irimoduced. An esharmonic common<hord mod-
(See page 121 for a detailed discussion of

uladon to E occurs atzim. 41-44,
this ) A d

P 4

ic'peak in the
dynamic crescendo and a rise 10 a melodic high point underscored by

t, these contain a

emphade

articulation. A three-measure retransition in mm. 48-50 leads smoor.h back 10
Ab by way of a diminished seventh chord. . g :
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or otherwise varied, but it is almost always in the home key. =

denheﬁntremmoflhereﬁm d:csccondrtmmmxyhcshormne THE O

The second and final return in Beett 's Adagio isa.c
of the refrain, but with a continuation of the triplet accompaniment first intro-
duced in the sécond episode. By this means, Becdwven has integrated elements
from the wo sections. .
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